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based to a track-based distribution system which is industry best practice. The processes of

allocation and distribution are described in Schedule 1
.

2.4 Distribution Year

The distribution is based on the income of the calendar year. H1 (January to June) is distributed

in December ofthe current year and H2 (July to December) is distributed in June of the following

yeah

2.5 Un-distributable income I Distribution Closure Policy (Audio)

Due to the amount and the diversity of recordings there will always be unidentified or unclaimed

recordings. A resen/e is held against each unidentified / unclaimed recording. Efforts are made

to match unidentified recordings to record company members and in the event that sound

recordings are matched to record companies that are not members they are invited to become

members. Members are encouraged to register all of their sound recordings.

2.5.1 the Audio Distribution Year is closed at a time decided by the Board of Directors

not earlier than three years after the end of the calendar year in which the income

was collected.

2.5.2 The remaining unclaimed/unmatched audio report (radio airplays and TV audio

usage) is shared with members in an Excel file.

2.5.3 The member claims recordings by adding the required claim information: Producer ID,

Registered Track ID (PPL Recording ID), Label, owner/exclusive licensee details, claim

dates etc. To process a claim the member is required to register the recording(s) if they

are not already registered. At a minimum, PPL Recording IDs are required to process

claims and matches.

2.5.4 Single claims are processed and included for processing in the next additional distribution

run.

2.5.6 In instances where a dispute arises (a double claim), a dispute report is extracted from the

system, and the parties concerned are notified to resolve the claims. in some cases,

labels agree to split the revenue where 2 or more labels legitimately have claims but based

on the radio airplay or TV audio usage information provided, there is no clear way of

identifying the exact recording version that was broadcast.

2.5.7 In the event that agreement is not reached then the matter is dealt with under the dispute

resolution procedure (Section 6 below)

2.5.8 in the event that the relevant rights holders have not been identified, then, not earlier than

two years from the end of the calendar year in which the income was collected PPI will
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4.3 Allocation of Income

Since 2017 PP! has used PPL, a UK based joint producer and performer CMO to provide back-office

services to calculate equitable remuneration allocations for performers. The processes of aiiocation are

described in Scheduie 1

4.4 Distribution Year

The performer distribution is based on the income of the caiendaryear (The Performer Distribution

Year). H1 (January to June) is distributed in December of the current year and H2 (July to

December) is distributed in June of the following year.

4.5 Un-Distributable income I Distribution Closure Policy (Performers)

Due to the amount and the diversity of recordings there will always be unclaimed performer

allocations. A reserve is held against all such unclaimed allocations. Before the closure of a

processing year CMO’s acting for performers are given a final chance to identify whether they

represent any performer where PP! is holding a reserve and to submit claims:—

4.5.1 A list of performers with an allocation that are not represented by either RAAP or PPL

(whetherdirectly orvia a bi-lateral agreement with other Performer CMO‘s) is sent to both

RAAP and PPL. Due to data protection concerns the lists are sent without allocations but

are sorted in order of highest allocation to lowest allocation, allowing RAAP and PPL to

review their representation list and the representation lists of their Bi«Lateral Partners and

to offerto represent any unrepresented performer and/or enter into Bi-Lateral agreements

with other CMO’s representing such unrepresented performers.

4.5.2 A list of tracks containing reserves for unidentified performers is sent to Performer CMO’s

(presently RAAP and PPL) to allow them to claim on behalf of their members and the

members of Performers CMO's with which they have Bi-Lateral Agreements, and they are

notified of the claim deadlines.

4.5.3 The details required from performer CMOs in advance of the claim deadlines include the

performers full names, aliases, date of birth, nationality, residence, featured or non-

featured category information, the performers performance or contribution to the

recording, the Performer lD's (this must be a recognised global identifier) and the sound

recordings upon which the performance was made.

4.5.4 The representation status of performers is noted, and claims are processed and where

valid the performers are added to the line-ups on sound recordings to be included in the
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Allocation of income and distribution processes for Producers and Performers

This document describes how PPI calcuiaies royally distributions i0 producers and performers.

Licensees & Usage Reporting

PPI licenses the use of Sound Recordings and Music Videos on behalf oi ils producer members for public

performance, broadcasi, cable lransmisslon, dubbing and lniernel transmission. PPI uses Phonographic

Performance Llmlled (PPL) to calculate and allocate revenues to producers and performers. The posting of

allocations to member accounts. calculations of deductions and the making of payments is dealt with by PPI.

PPI collects Sound Recording usage data irom National and Commercial Radio Licensees and Television

Licensees. Each reporting licensee provides usage reporting detailing each Sound Recording and Music Video

used. As a minimum this Includes recording title, band/main artist name. date of use and number of plays and

number oi seconds oi play (in the case oi Television).

PPI delivers music reporting to PPL in monthly batches. Each batch contains a month's worth oi reporting from

each reporting station. Reporting may be aggregated to a month level or de-aggregated down to each individual

play in the month.

Calculating number of plays

PPI calculates and allocates distributable revenues to Sound Recordings on a radio per play basis except where

Sound Recordings I Music Videos are used in Television where PPl calculates and allocates distributable

Television revenues to Sound Recordings and Music Videos on a per second of use basis.

With the exception oi radio sources that predominantly play classical music, the ioliowing logic will be applied to

determine a Sound Recording radio play: ;

o Where a licensee only reports the number oi plays, PPL will use this number as the play count.

o Where a licensee reports both the numberof plays and the duration of play, the duration oi play shall be

used to identity a play as follows:

o if the duration of play is 59 seconds or less, the recording is not treated as a play and is excluded;

or t
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use of unweighted plays is a practice used by RAAP (the Irish CMO, for performers) and will be continued by PPI

but it is noted that this is a matter that should be considered by performers Clvtos and agreement reached

amongst them as to whether it is appropriate to continue with this practice,

Television Audio Funds and Profiles

PPI aims to distribute TV funds based on TV usage from 2023 onwards. At that stage the following shall apply.

The Television Audio Distribution funds and profiles templates will identify two funds per television licensee. The

first fund will identity any linear revenues to be distributed to producers and performers, and the second will

identity any nonlinear revenue to be distributed to producers only.

Within each fund, all licensed Television stations will be identified, along with the total number of licensed usage

seconds of play that are matched and unmatched at the point of distribution.

For irish broadcasters, PPI will allocate revenue to both matched and unmatched airplay seconds, while for UK

broadcasters, revenue will be allocated to matched airplay seconds only. When sufficient data is gathered

regarding the size of the unmatched airplay seconds the decision in respect of Irish Broadcasters to allocate

revenue to unmatched airplay seconds will be reviewed.

Revenue will be apportioned across each Television station based on their audience and amount of music

played, be that the matched amount, orthe matched and unmatched amount.

PPI will use irish audience data to apportion licensee revenue wherever it is available. Where Irish audience

data is either not available or is only parity available, PPl will use the percentages of the licensees UK audience

for each station to identify a suitable proxy audience for Ireland.

Television Music Video Funds and Profiles

The Television Video Distribution Funds and Profiles template will identify one fund per television licensee. Each

fund will identify the total amount of revenues to be distributed to producers only.

Revenues will be apportioned to individual stations within each licensee fund using the same methodology as

described for television funds and profiles.
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Apportionment of Llcensee Channel/Statlon Revenues to Producers and Performers

PPI will create two funds per licensee. One for the distribution of linear broadcast revenues to

producers and performers, and one for the dlstrlbution of non-linear revenues to producers only.

Apportionment of Annual Revenues for In-year Distributlons

In common with other revenue streams, PPI will aimto distribute Television revenues on a six~monthly

basis.

Subject to receiving all applicable audio and music video usage data, PPI shall aim to distribute the

first six months revenues collected from Television Broadcasters in December oftlie same year, with

adjustments to the first half ofthe year and the first distribution of the second half ofthe year in June

of the following year.

As the music usage In some programmes can take time to be delivered, there is a risk that some music

use will not have been received and processed by the time of running an ln—year and end—of—year

distribution. Where this occurs, usage will be loaded posbdistribution and added to the next

adjustment.

Television Audio and Music Video Surrogate Funds and Profiles

Where PPI does not have suitable music usage for the distribution of television audio or music video

revenues, then PPI will create a surrogate profile for one or more licensee funds.

Distribution Calculations & Allocation Rules

Sound Recording and Music Video Copyright Protection

All matched recordings included in the disiribuiion will be checked to see ii lhey are proiecled by Sound

Recording copyright. Any recordings ldenliiied as being oui of copyright will be excluded irom the distribution and

the revenues provisionally allocated to these recordings will be pro-rated across all in-copyright recordings within

the relevant iund.

PPI protects Sound Recordings for the duration oi theircopyright. This is 50 years in respect oi Sound

Recordings released prior to 1963 and 70 years in respect of a Sound Recording released from 1963 onwards.

The release date is determined by reference to its date of fixation and/or first publication; however, as this data is

not readily available, PPL will use the Recordings "P-Date" as a more readily available alternative.

To identity whether a Sound Recording is within copyright. the following logic will be applied by the distribution

system:

o The date of iirst publication will be determined by reference to the Sound Recordings "PDate".
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Where a Sound Recording has an accurate line-up (identified where gm lhe F and NF Accuraie flags are set on

ihe recording in the PPL Repertoire Database), and there are one or more F Performers linked, but m NF

Pertormers, 100% of the Performers‘ Allocation shall be allocated to the F Periormars. ,

Where a recording has an accurate line-up (identified where both the F and NF Accurate iiags are set on the

recording in the PPL Repertoire Database), and there are Q F Performers linked, but one or more NF

Performers, 100% of the Periormers’ Allocation shall be allocated lo the NF Performers.

With the exception oi PSAs, which are dealt with in the manner described above the pertormer revenues

apportioned to the F and NF Performers on a Sound Recording. based on the logic described above, will be

further sub-divided based on the criteria detailed in the following three sections.

Performer Qualification

PPL's Distribution System for PPl will recognise qualifying Performers only,

Where a performer has made a contribution to a Sound Recording that amounts to a performance, and where

the performer qualifies to receive Equitable Remuneration (ER), they will be allocated a share of the Performers’

Allocation for that Recording. Where they do not, the revenue will be reallocated to the non-qualifying reserve
.

Performer qualification is determined by firstly checking whether the country of each linked performers

cltizenshlplnattonaiiiyiresidence at the time of performance is a qualifying country. it any linked performers

qualify on any one of these criteria, they will be identified as a “Qualifying" performer.

For those linked performers who do not qualify on the basis of their citizenshiplnationaiityl residence at the time

of the performance, the country of performance (CoP), If known, will be checked to see whether the CoP is a

qualifying country. Again, if any linked performers qualify on the basis of CoP, they will be identified as a

"Qualifying" performer.

Those linked performers who do not qualify on the basis of either theircitizenshiplnationaiityl residence at the

time of performance or the CoP (provided the CoP is known) will be identified as "Non-Qualifying" performers.

Finally. if a Recordings country of recording (CoR) is known and is a qualifying country, all remaining performers

(linked and unlinked) whose qualification status has not yet been determined are assumed to qualify and will be

considered In the allocation ofthe Performers‘ Allocation of the Recordings revenue. Where the CoR is

unknown, the country is assumed to be qualifying until such time as it is populated. at which point its qualification

status is re-evaluated. Where a Recording's CoR is identified as a non-qualifying country and there are unlinked
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Producer and Performer Mandates

Once PPL's dislribullon system for PPI has completed allocating revenues to producer and performer righls

holders, il will seek lo Idenllly who PPI should pay In respect of these allocations. It does this by identifying the

payment entity irom the producers’ or performers‘ mandate llsts.

The mandated enllty can then be used to inform PPI who it should pay in respect of each identiiied and payable

rights holder.

Producer Mandate Llsts

The producer mandate listwlll idenllly every producer that it represents in treland and the payment entity to

whom ll should pay any allocated revenues to by type oi use. This can be the same producer where they are

pald dtrectly by PPI, or a CMO or Agent where they have the mandate to collect revenues on behatt of the

producer.

The producer mandate list will be loaded into PPL’s Mandate database tn advance ot each dlstrtbution

calculation and allocatton, and will identity producers with mandates, producers with mandates In confltct and

producers with no mandates.

PPL will extract a list of these producers and their mandate lnlormation for toadlng Into Altiant. This wtll identity

whether a mandated entity for the producer is known. not known or is in confltct in lreland by type oi use, and ll

known who the entity ts.

PPL will use the mandate tlst to lntorm PPt which entitles it should pay in respect ot the current distribution.

Performer Mandate Lists

It a performers CMO indicates that it ls mandated bya particular performer. then PPI wlll accept that however if

more than one CMO claims representation then PPI will ask the CMOs to resolve the dispute between

themselves and until that is resolved will place the perlormers disputed allocation on hold as set out below.
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A new Producer conflict being created

When a conflicl is idenlified, any revenue previously allocated to the matched recording / video will be recouped

and reserved unlil lhe conflict is resolved. This may be approprlaie because the new claimant may be eniiiied lo

payment of revenues previousiy allocated to lhe other producer.

Where this occurs, lhe distribution system wili recoup the monies
fromthe

previously identified rights holder and

hold this revenue tn the “ln Conllict" producer reserve white the conflicl is resolved.

A previous Producur conflict being resolved

Where a matched Sound Recording I Music Video was previously identllied with two or more conlllcting

producers, and that conlllct has now been resolved, revenues will be moved from the “ln Conllict" producer

reserve account to the producer "payable" account.

Changes to e Performer

Unknown Performer: being ldentllled

Where a Sound Recording was previously ldentllled with an unknown performer share that has since been

identified, revenues that were previously reserved forthe unknown periomrer on the Recording can be

reallocated to the ldentllled performers account.

Previous Performer being incorrect end changed

Where a Sound Recording was previously identified with a known performer who has subsequently been

identified to have been incorrectly linked to the Recording and has subsequently been removed. their previously

allocated revenues will be recouped from the incorrect performer "payable" account and reallocated to

new/correct performer "payable" account(s) or "unknown" F or NF Performer reserve.

Change in category of pertonner

Where a Sound Recording previously had a performer linked to it as a featured performer. and who has

subsequently changed category to a non~ieatured performer (or vice verse), or where a performer category

27
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PPI has bi~iatera| agreements with:-

Sound Exchange (USA)

Re-Sound (Canada)

PPL (UK)

Sena (the Netherlands)

lfpi Sweden

EFU (Estonia)

SCF (Italy)

Agedi (Spain)

SCPP(France)

GVL (Germany)

GRAMM-A (Albania)








